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Abstract

Over the past few decades, creative writing has been consolidated as an
academic discipline within higher education systems worldwide. It has
played a pivotal role in cultivating professional writers, enriching
contemporary literature, and strengthening the relationship between
universities and society. This article examines the structure, objectives,
and pedagogical approaches of creative writing programs at leading
universities in the United States and the United Kingdom. From the
standpoint of curriculum design and pedagogical methodology, these
programs typically integrate a diverse combination of specialized
workshops, literature and literary skills courses, creative theses,
elective and interdisciplinary modules, and professional training. The
second section of the article addresses the necessity and feasibility of
establishing creative writing as a formal academic program in Iran.
Through an analysis of the approved master’s curriculum in creative
writing, the study demonstrates that, despite Iran’s considerable
cultural, literary, and academic potential, the institutionalization of this
discipline encounters significant challenges. These include limited
pedagogical experience, scarcity of native text books, and institutional
resistance to curricular innovation. The article concludes by proposing
strategies for the effective implementation of creative writing programs
in Iranian universities.
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1. Introduction

The institutionalization of creative writing as an academic discipline
has become a significant development in global higher education over
the past century. Originating in the United States and later expanding
to the United Kingdom and other regions, creative writing programs
have contributed to the cultivation of professional writers, the
enrichment of contemporary literature, and the strengthening of
university—society relations. As the article notes, universities today
must “teach practical and applicable skills alongside theoretical
knowledge” to prepare graduates for cultural and professional
engagement. Creative writing, situated at the intersection of artistic
practice and literary scholarship, offers a pedagogical model that
integrates creativity, critical analysis, and experiential learning.

Despite Iran’s rich literary heritage and strong cultural interest in
writing, creative writing has not yet been institutionalized as a formal
academic program. Although the Ministry of Science has approved a
national curriculum for an MA in Creative Writing, the discipline faces
structural, pedagogical, and institutional challenges. This study aims to
analyze the global development of creative writing programs, examine
their pedagogical structures, and assess the feasibility of implementing
similar programs in Iranian universities.

3. methodology
This research employs a qualitative, document-based, and comparative
methodology. Data were collected from:

o official curricula and program descriptions of leading creative
writing programs in the United States and the United Kingdom
(including Iowa, NYU, Brown, Oxford, and East Anglia)

e scholarly literature on the history, pedagogy, and
institutionalization of creative writing

o the approved national curriculum for the MA in Creative
Writing in Iran

o Persian-language research on writing instruction, creativity, and
literary education

The analysis proceeded in three stages:

1. Descriptive analysis of the historical development and
pedagogical foundations of creative writing programs globally.

2. Comparative analysis of curriculum structures, course types,
and pedagogical approaches across selected universities.

3. Feasibility assessment of implementing creative writing in Iran,
based on cultural, institutional, and curricular factors.
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This method allows for a systematic evaluation of both international

models and local conditions, without relying on quantitative or
field-based data.

Historical Development of Creative Writing as an Academic
Discipline

Creative writing has deep historical roots in both Western and Islamic
literary traditions. Persian and Arabic rhetorical works such as
Tarjoman al-Balagha and Hada ' ig al-Sihr were explicitly designed to
train poets and writers. In the modern era, the discipline emerged in the
early twentieth century with influential texts such as Henry James’s The
Art of Fiction and E. M. Forster’s Aspects of the Novel. The
establishment of the lowa Writers’ Workshop in the 1930s marked the
first formal academic program, introducing the workshop model that
remains central today. By the late twentieth century, creative writing
programs had proliferated across the U.S. and U.K., supported by
professional organizations such as the Association of Writers & Writing
Programs (AWP).

Structure and Pedagogy of Creative Writing Programs

Analysis of leading programs reveals several shared components:

o Writing Workshops: The core pedagogical method, emphasizing
peer critique, revision, and the development of craft awareness.

o Literature and Craft Courses: Grounding creative practice in
narrative theory, poetic form, stylistics, and literary history.

e Creative Thesis: A substantial manuscript equivalent to a
publishable book.

e Interdisciplinary Electives: Courses in philosophy, media studies,
theater, or the arts.

o Professional Training: Instruction in pedagogy, editing, publishing,
and digital writing.

Programs vary in orientation: MA degrees emphasize theoretical and
research-based study, while MFA degrees prioritize artistic practice and
studio-based learning. However, both rely on the integration of creative
and critical approaches.

Current Status of Creative Writing in Iran

Despite strong cultural interest in writing and a long literary tradition,
creative writing remains absent from Iran’s university system. The
study identifies several challenges:
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e Dominance of philological and historical approaches in Persian
literature departments
Limited pedagogical experience in teaching creative practice
Scarcity of Persian-language textbooks on creative writing
Institutional resistance to curricular innovation
Lack of trained faculty specializing in creative writing
pedagogy
Nevertheless, the approval of the national MA curriculum marks an

important step. The curriculum includes courses in classical and
modern Persian literature, narrative theory, and fiction/nonfiction
workshops. However, gaps remain, including:

e absence of poetry workshops

o limited attention to creativity studies

o insufficient integration of digital media and contemporary

genres
e imbalance between theoretical and practical components

Feasibility of Implementing Creative Writing Programs in Iran
The comparative analysis indicates that Iran’s curriculum aligns with
global standards in its emphasis on workshops and the creative thesis.
However, successful implementation requires addressing structural and
pedagogical challenges. The study identifies several enabling factors:

o [Iran’s extensive literary heritage

e strong public interest in creative writing

e growing demand for content creation in cultural industries

» availability of experienced writers outside academia

Yet, institutional constraints—such as centralized curriculum

control, limited faculty expertise, and resistance to practice-based
disciplines—pose significant obstacles.

5. Results

Creative writing has evolved into a mature academic discipline
globally, supported by well-established pedagogical models and
institutional structures. Iran, with its rich literary heritage and growing
cultural demand, is well-positioned to adopt and adapt this discipline.
The approved national curriculum provides a foundation, but successful
implementation requires addressing pedagogical gaps, institutional
constraints, and resource limitations. If developed thoughtfully,
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creative writing programs can revitalize literary education in Iran and
contribute meaningfully to contemporary cultural production.

The findings suggest that creative writing can play a transformative
role in Iranian higher education by bridging academic study and artistic
practice. International experience demonstrates that creative writing
programs contribute to:

e the development of professional writers

o the enrichment of national literature

o the strengthening of university—community engagement

o the diversification of academic offerings in the humanities

For Iran, the institutionalization of creative writing offers an
opportunity to modernize literary education, respond to cultural and
professional needs, and cultivate a new generation of writers and critics.

However, successful implementation requires:

1. Pilot programs at selected universities with strong literature
departments

2. Faculty development initiatives, including training in creative
writing pedagogy

3. Collaboration with writers, publishers, and cultural institutions

4. Development of indigenous textbooks and teaching materials

5. Integration of digital writing, screenwriting, and
interdisciplinary approaches

6. Establishment of professional associations and academic
networks

The study concludes that while challenges are significant, the
cultural and academic potential for creative writing in Iran is
substantial.
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