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Abstract 
This article deals with the fictional story of "Humaira Qaderi", a 
contemporary writer of Afghanistan, based on the theory of "Elaine 
Showalter". "Showalter" American writer and critique presents her 
triple by analyzing and reviewing the literature of England, America 
and some neighboring places. "Showalter" after reviewing the literature 
of the American and British people, divides her research results into 
three phases: Feminine, Feminist, and Female. This research, using 
descriptive and analytical method, answers the question, how is the 
evolution and self-awareness of women explained in the stories and 
novels of Humaira Qaderi, based on the model of "Elaine Showalter"? 
According to the findings, two stories and one novel of the author have 
the components of feminine and feminist phases. By using the 
characteristics of expressing femininity and joining forbidden love, 
intellectual and artistic independence in the novel "Noqra the Daughter 
of Kabul River” and the story "Dancing in the Mosque" the author is on 
the threshold of the female stage. Her works have passed through the 
above three stages. The process of self-awareness in Qaderi's stories 
changes from the selection of dreamer characters without action, to a 
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pro-male narrator, a supporter of the same sex, and the selection of 
feminist isolation. 

Keywords: Afghan fiction literature, Afghan women's fiction writing, 
Elaine Showalter's theory, Homeira Qaderi stories, 
women's self-awareness  and literature. 

 

1. Introduction 
In this article, after stating the theoretical foundations of the research, 
the methods of using imitation, protest and self-discovery in Homaira 
Qaderi's fictional works have been analyzed and evaluated, and the 
course of the author's self-awareness has been discussed and 
investigated. Evidence shows that even in the author's first works such 
as "If it could rain again" and "The paint of deer hunting" the spirit of 
imitation is not noticeable and the characters protest in their dreams. In 
the middle or feminist phase in "This Doughy Grandma" story, we 
witness the character's violence and protest against the unpleasant 
customs of the society, and in the author's final works "Nuqra Daughter 
of the Kabul River" and "Dancing in the Mosque" the author uses a 
different narrator and joins the art. The course of his self-awareness 
reaches the threshold of the female stage. 

2. Literature Review 
In this section, while introducing the author, the different stages of 
Elaine Showalter's theory have been identified, and it has been clarified 
how "Elaine Showalter" has analyzed women's fiction from different 
regions of America and discovered the "triple" theory. The evidence 
showed that passive, protesting and aware women exist in all societies 
and different cultural and opinions cannot hinder the progress of 
women's literature awareness. 

3. Methodology 
 The major part of the research is the investigation of different levels of 
Homaira Qaderi's fictional stories with Elain Showalter’s triple theory. 
Therefore, first, the subculture of fictional works or analysis and 
evaluation and the author's perspective are identified in them. The 
research method is done analytically and descriptively, and after 
completing the analysis of the stories, general findings are given. The 
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method of analyzing the text of the article has been done from the micro 
level (one story) to the macro level (all the stories of the autho). 

4. Results 
Based on the obtained results, I can express such an argument in 
response to this research, which can be applied in Homaira Qaderi's 
fictional works. Homaira Qaderi creates her first works in imitation of 
men's works, with the difference that the author's chosen role for 
women is not passive and self-destructive, like early feminine women; 
such as the central characters in the story "If it Could Rain Again" and 
the novel "The Paint of Deer Hunting", although they do not react to 
the unpleasant customs of the society in practice, they are not satisfied 
with the current situation, they express their dreams in their dreams. 
They imagine, dream repeatedly and plan against the patriarchal power 
to free themselves; Therefore, in both works, the author places her 
characters in the stage of protesting feminine.  

Having a feminist ideology and creating a role for a dynamic woman, 
Homaira Qaderi passes the stage of feminism in the story of "This 
Doughy Grandma"; Because at the end of this story, the central 
character turns to feminist isolation with aversion to male rule, and can 
support her peers and, finally, prepare for herself a world separate from 
male rule. 

Qaderi creates a powerful narrator for the novel "Noqra Daughter of 
the Kabul River" who can communicate with the world around her 
mother before birth. He writes this novel with a different narrative, from 
the language of a child who has not yet been born. The central character 
of the story joins a forbidden love, rejects the common custom of 
society and lives freely with other women. In this story, by creating a 
character, the author raises the only child and the address of her lost 
love, away from the traditional customs of society, and promises a 
growing female consciousness and maturity, the novel "Noqra daughter 
of the Kabul River" raises the female models in itself such as freedom, 
love and self-confidence. 

In the story "Dancing in the Mosque", the author writes her story at 
the threshold of the female stage by using the mosque tent to teach boys 
and girls, in Talabani conditions and performing the students' dance act 
in a holy place. 

In the story "Dancing in the Mosque", the author has a special place 
in women's fiction as the growth and development of culture and art 
education at home and in the mosque. By publishing this novel, 
Homaira Qaderi has been able to say no to the culture of ignorance of 
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the time and be a pathfinder and a promiser of hope for women who are 
currently not open to the doors of education, which is not seen in the 
performances of the central characters of her previous stories (the girl 
in the story "If it could rain again" and the character of "Talisa" in "The 
Paint of Deer Hunting"). 

The process of self-awareness in Homaira Qaderi's fictional works 
changes from the selection of dreamer characters without action, to a 
pro-male narrator, a supporter of the same sex, and the selection of 
feminist isolation. By creating a different narrative, Qaderi expresses 
femininity and rejects the patriarchal culture in her writing. Qaderi 
strengthens her imagination with the mind of the protagonists of her 
works and chooses roles for the women in his stories who can be an 
example of the ability to confront the domineering culture. The female 
character in her story is not afraid of expressing femininity, joins art 
and does not withdraw from the educational environment in the most 
difficult social and cultural situations; Therefore, Qaderi can be 
imagined at the threshold of female consciousness in her two final 
works, namely "Noqra Daughter of the Kabul River" and "Dancing in 
the Mosque". 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



…………………………………………………………………………… Literary Research   

Page | 5 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



…………………………………………………………………………… Literary Research   

Page | 6 

References 

Ayub, asma. (2022). Women's Literature and Gynocriticism: A 

Critical Study, Journal of Humanitarian and Literary Studies. 

Bahrami Boroumand, Marzieh. (2020), Az Zanane Pardeh-Neshin ta 

Badanha-ye Ram. Teharn: Logos. 

Bakhtari, Manizha. (2017), Dastineha-ye bi dastor. Kabol: Taak. 

Dad, Sima. (2008), Literary culture and terms. Tehran: Marvarid. 

Feminist Criticism in the WildernessAuthor(s): Elaine 

ShowalterSource: Critical Inquiry, Vol. 8, No. 2, Writing and Sexual 

Difference (Winter, 1981), pp. 179-205Published by: The University 

of Chicago Press . 

Feridan, Betty. (2015). Women's mystery. Translated by Fatemeh 

Sadeghi, Homa Madah and Ali Abdi. Tehran: Negah Maaser, Third 

edition. 

Fotohi-Roudmajoni, Mahmood. (2019), Stylistics/ theories, approaches 

and methods. Tehran: Sokhan. Forth edition. 

Holmes, Mary. (2018). Gender and woman, translated by Mohammad 

Mahdi Labibi. Tehran: Afkar, Third edition. 

Hosseini, Maryam. (2005), Female narration in female fiction writing. 

The book of the month (literature and philosophy). V 93: 90-101. 

 Janfada Nasim. (2014), Women's Writing Tradition: A case study of 

two generations of Iranian women writers (Simin Daneshvar and 

Zoya Pirzad). Journal of Woman in Culture Arts. V 6, I 1: 45-60. 

Mohammadi, Mohammad Hossein. (2011). Signatures, vol. 2, Kabul: 

Taak. 

Mohammadi, Mohammad Hossein.  (2017). The story of Afghan 

women, Kabul: Taak. 

Qaderi Homeira. (2009), Noqra, the Daughter of Kabul River. Kabul: 

Taak. 

Mohammadi, Mohammad Hossein.  (2001), the role of deer hunting. 

Kabul: Taak. 

Mohammadi, Mohammad Hossein.  (2004), Eghlima. Kabul: Taak. 

Mohammadi, Mohammad Hossein.  (2019). Dance in the Mosque, 

translated by Atef Hashemi, India: Delhi. 

Rafizadeh Sarv. (2015), Representations of woman's image in 

Contemporary Literary fiction of Afghanistan based on the Noqra 



…………………………………………………………………………… Literary Research   

Page | 7 

Novel, the daughter of Kabul River. Literary Criticism; 7 (28): 113-

142. 

Readings in Literary CriticismLecture-Notes 01 [For Internal 

Circulation Only]Session:2019-202ELAINE SHOWALTER: 

“Towards a Feminist Poetics”From: Twentieth-Century Literary 

Theory: A Readeredited by K. M. Newton . 

Shahbazi Mahshad, Fazeli Mahbood, Hoseini Maryam. (2018), 

Evolution of Self-Awareness in the Works Iranian Women 

Novelists, based on the Transformation Theory of Ellen Showalter. 

Journal of woman in culture and art. Volume 10, Issue 2, Pages 285-

309. 

Showalter, Elane.  (1997), A Literature of Their Own, New Jersey  :

United King Princeton University press. 

Sino-US English Teaching, December 2016, Vol. 13, No. 12, 967-970 

doi:10.17265/1539-8072/2016.12.007. 

Twenty Years on: "A Literature of Their Own" RevisitedAuthor(s): 

Elaine ShowalterSource: NOVEL: A Forum on Fiction, Vol. 31, 

No. 3, Thirtieth Anniversary Issue: III (Summer,1998), pp. 399-

413Published by: Duke University Press. 

 

 

 

 

 

 

 

 

 

 

 

 

 


