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Abstract 
Similar to classic literature, there are several different literary genres in 
folk literature. Some of these genres belong only to folk literature, this 
is while others belong to both folk and classical literatures. It is an 
essential task to identify each one of these genres. Salavāt-khāni is one 
of the folk poetries which intend to recall the sanctity of the saints on 
different occasions by inviting the audience to salute the saints at certain 
moments. Poems of this type are usually classified according to the 
occasions they are being used. For instance, they are known as 
worksong, chavoshi, or sahari-khani, this is while each one of these 
examples belongs to a different genre. Consequently, the goal of this 
paper is to investigate the characteristics of Salavāt-khāni. To this end, 
generic studies are used to study the internal and external features, such 
as structure, content, mode, function, and the specific interaction 
between the orator and the audience. There are only a few cases of 
Salavāt-khāni which are recorded in manuscripts. However, these 
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limited cases are enough to prove Salavāt-khāni as an autonomous 
literary genre according to its unique structure.  

Keywords: Salavāt-khānī and folk literature, Persian folk poetry and 
religious culture, literary genre of Salavāt-khānī , folk 
literature. 

Extended Abstract 

1. Introduction 

Salavāt-khānī is a lesser-known genre in folk literature, influenced by 

the practice of sending blessings in Islamic culture. This prayer 

originates from verse 56 of Surah Al-Ahzab, inviting Muslims to send 

blessings. Muslims often individually or collectively recite Salavāt at 

the beginning and end of events or during various activities. To add 

structure, rhythm, and diversity, poems have been composed, inviting 

each other to send blessings through these verses. Salavāt-khānī is 

performed for blessing and seeking intercession from religious leaders 

in various ceremonies and activities, especially at their commencement 

or conclusion. In Salavāt-khānī, someone with a good voice recites 

poems praising the Prophet and religious leaders, inviting others to send 

blessings. In response, others also recite Salavāt loudly. For instance: 

Bargushā kām-i zabān tā ki tu dārī harakāt / Farq-i sar tā bi kaf-i pāy-i 

Muhammad Salavāt 

(Open your mouth as long as you're alive, / Send blessings on 

Muhammad from head to sole) (Mu’ayyid Muhsinī, 2002, p. 267) 
Salavāt-khānī, influenced by its performance contexts, is often 

categorized under different titles, such as worksong, Chāvushī, eulogy, 

or Saharī-khānī. However, Salavāt-khānī is an independent genre that 

is recited and performed alongside other poems in various situations. In 

this article, we take a genre-based look at Salavāt-khānī, aiming to 

answer the question of how Salavāt-khānī is a genre of poetry and what 

characteristics it possesses, considering genre studies. 

2. Literature Review 
In exploring the literary genre of Salavāt-khānī, only three articles are 
available. Jāvīd's (2013) article enumerates various types of Salavāt-
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khānī and introduces their rhythm and musical performance. However, 
Javid's definition of Salavāt-khānī is broader than the current study, 
encompassing some supplications and Arabic invocations. The second 
article is by Pārsāpūr and Karamī (2018), presenting Salavāt-khānī as 
an independent genre in "Formal Literature." The third article by 
Khudābandilū (2019) in the Encyclopedia of Iranian Folklore 
introduces Salavāt-khānī under the category of oral literature. However, 
none of these sources have adopted a genre-based approach and have 
not examined the textual and contextual components of this literary 
genre. 

3. Methodology 
In Genre Studies, both textual and contextual elements are examined. 
Therefore, in identifying and introducing the genre of Salavāt-khānī, we 
investigate textual elements (common narratives, meter, rhyme, form, 
language features, literary structure, and content), contextual elements 
(context, function, audience), and the origin of these poems. 

 4. Results 
Salavāt-khānī is a poetry genre in folk literature influenced by religious 
traditions and the prevalent practice of reciting blessings (Salavāt) 
among Muslims. In this poetic form, the leader engages in solo chanting 
and encourages the audience to send blessings. Approximately 45 
independent and non-repetitive narratives of this poetry have emerged 
from various regions in Iran, with slight variations. The most common 
are two formats: Rubāʽī (quatrain) and Musammat (multiple poem). 
These are widely repeated across Iran, and examples are found 
throughout the country. 

In Salavāt-khānī, the rhyme word or the refrain of the poem mostly 
consists of the word or the mention of "Salavāt." The reciter pauses 
during these moments, allowing the audience to respond by loudly 
sending blessings. The content of these poems includes praising 
Prophet Muhammad and the saints, listing their attributes and titles, 
expressing love and respect for them, cursing their enemies, and 
ultimately inviting the audience to send blessings. Salavāt-khānī is 
performed for blessings, seeking the intercession of the Imams, creating 
excitement or calmness in the gathering, and announcing the start or 
end of various ceremonies and activities such as agriculture, Chāvushī, 
mourning ceremonies for the Imams, Saharī- khānī (night prayers), 
Quran recitation, weddings, and Mulūdī (Imam's birthday celebration). 
Salavāt-khānī is deeply connected with the poetic form of Chāvushī, 
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and they are structurally intertwined. Chāvushī chanters often include 
Salavāt-khānī at the beginning and end of their discourse. Therefore, 
Salavāt-khānī is most commonly associated with Chāvushī. It's 
important to note that Salavāt-khānī is recited in various situations, and 
it may sometimes be confused with other forms of recitation such as 
worksong, Chāvushī, Saharī-khānī, and Mulūdī, etc. However, its 
unique structure allows it to be easily distinguished from other types of 
poetry. 

In Salavāt-khānī, the most prevalent meters are prosodic, and the 
common forms include Mathnawi (couplet-poem), Rubāʽī (quatrain), 
Musammat (multiple poem), and Tak-biyt (single verse). Quatrains 
have a uniform structure, where they curse the enemies of religious 
leaders in the third hemistich and send blessings to the saints in the other 
hemistichs. Musammat, on the other hand, all include refrains, sending 
blessings to the Prophet in the refrain hemistichs. Another structural 
feature of Salavāt-khānī is the high frequency of hemistichs with the 
formula "to/upon + reference to one of the religious leaders + Salavāt," 
with a prosodic meter of "Mafā'ilun Fa'alātun Mafā'ilun Fa'alātun" or 
"Fa'alātun Fa'alātun Fa'alātun Fa'alātun." Salavāt-khānī poems are filled 
with irregularities and metric disruptions, and their poetic forms are 
confused. They are not particularly strong linguistically, rarely 
featuring colloquial and broken words, and their language falls between 
colloquial and formal. 

References 
Ahlī Shīrāzī. Kullīyāt-i Ashʽār-i Mulānā Ahlī Shīrāzī [Collected Poems of 

Ahlī Shīrāzī]. Corrected by Hāmid Rabbānī. Tehran: kitābkhān-i Sanāʽī, 

1965. 

Amīrī, Razzāq. Tārīkh va Farhang-i Mardum-i Farāshband [The History and 

Culture of Farāshband's People]. Shīrāz: Navīd-i Shīrāz, 2003. 

Amīr-shāhī Sabzivārī.  Dīvān-i Amīr-shāhī Sabzivārī [Collected Poems of 

Amīr-shāhī Sabzivārī]. Corrected by Saʽīd Hamīdīyān, Tehran: Ibn-i Sīnā, 

1969. 

Āsāyish, Muhammad Hasan. "Muharram dar Kūch-i Nahārjān-i Bīrjand" 

[Muharram in the Migration of Nahārjān in Bīrjand]. Najvāy-i Farhang, 

no. 5 7 6, 2007, pp. 147-150. 

 [
 D

O
I:

 2
63

4.
20

.8
2.

11
1 

] 
 [

 D
ow

nl
oa

de
d 

fr
om

 li
re

.m
od

ar
es

.a
c.

ir
 o

n 
20

25
-0

7-
21

 ]
 

                               4 / 8

http://dx.doi.org/2634.20.82.111
https://lire.modares.ac.ir/article-41-66381-en.html


…………………………………………………………………………… Literary Research   

Page | 37 

Askarī Chāvardī, Javād. "Marāsim-i Arūsī dar Mantaqi-yi Lāmird va Muhr-i 

Fārs [Wedding Ceremonies in Lāmird and Muhr of Fārs]." Najvāy-i 

Farhang, no 14, 2009, pp. 105-118. 

Āzarī Isfarāyinī. Ajāyib va Gharāyib [Wonders and Oddities]. By Vahīd 

Ruyānī and Yūsif-Alī Yūsifnizhād, Gurgān: Golestan  University, 2014. 

Bālūd, Muhammad. Farhang-i Āmi dar Mantaqi-yi Bastak [The Folklore in 

the Bastak Region]. Tehran: Hamsāyi, 2005. 

Bāqirzādi, Zahrā. Mardumshināsī Latihur [Ethnography of Latihur]. Kāshān: 

Hamgām bā Hastī, 2011. 

Barābādī, Ahmad, et al, Mardumshināsī-yi Marāsim-i Azādārī-yi Māhi 

Muharram dar Shahristān-i Bīrjand [Ethnography of Muharram Mourning 

Rituals in the Bīrjand County]. Tehran: Qalam-i Ashnā, 2002. 

Bihnīyā, Muhammad Rizā. Bīrjand: Nigīn-i Kavīr [Bīrjand: Jewel of the 

Desert]. Tehran: University of Tehran, 2001. 

Bulūkbāshī, Alī. Dar Farhang-i Khud Zīstan va bi Farhang-hāyi Dīgar 

Nigarīstan [Culture: Living in One's Own and Gazing on Other's]. Tehran: 

Gul-Āzīn, 2008. 

Dānishvar, Mahmūd. Dīdanī-hā va Shinīdanī-hāyi Iran [Sights and Sounds of 

Iran]. Tehran: Dunyāy-i Kitāb, 2008. 

Dubrow, Heather. Genre. Translated by Farzāni Tāhirī, Tehran: Nashr-i 

Markaz, 2016. 

Dūstī, Shahrzād. "Gandum-kārī dar Āyīni-yi Shiʽr-i Āmīyāni [Wheat Planting 

in Folk Songs]," Iranian Folklore Quarterly. Vol. 9, 2007, pp. 23-52. 

Frow, John. Genre. Translated by Liylā Mīrsafīyān, Isfihān: Kankāsh, 2013. 

Fūlādvand, Mahnāz. Madīhi-sarāʽī va Mulūdī-khānī dar Farhang-i Mardum 

[Praising and Reciting Eulogies in Folklore]. Tehran: Research Center of 

I.R.I.B, 2010. 

Hāshimī, Alī-Rizā. "Chāvushī va Chāvushī-khānī dar Safar-hāyi Zīyāratī 

[Chāvushī and Chāvushī Singing During Pilgrimages]." Najvāy-i Farhang, 

no. 8 & 9, 2008, pp. 37-44. 

Hikmat Yaghmāʽi, Abd-alkarīm. Bar Sāhil-i Kavīr-i Namak [By the Salt 

Desert Shore]. Tehran: Tūs, 1991. 

Hiydarī Shakīb, Rizā. "Tarāni va Shiʽr-gūni-hāyi Qālī-bāfān-i Rūstā-yi 

Abyānih [Songs and Poems of the Carpet Weavers of Abyaneh Village]," 

Kitāb-i Māh-i Hunar. Vol. 133, 2009, pp. 92-96. 

 [
 D

O
I:

 2
63

4.
20

.8
2.

11
1 

] 
 [

 D
ow

nl
oa

de
d 

fr
om

 li
re

.m
od

ar
es

.a
c.

ir
 o

n 
20

25
-0

7-
21

 ]
 

                               5 / 8

http://dx.doi.org/2634.20.82.111
https://lire.modares.ac.ir/article-41-66381-en.html


…………………………………………………………………………… Literary Research   

Page | 38 

Humāyūnī, Sādiq. Farhang-i Mardum-i Sarvistān [The Folklore of Sarvistān]. 

Tehran: Beh Nashr, 1992. 

Humāyūnī, Sādiq. Zanān va Surūdihāyishān dar Gustari-yi Farhang-i 

Mardum-i Iran-Zamīn [Women and Their Songs in the Folklore of Iran]. 

Tehran: Gulāzīn, 2012. 

Jaʽfarī Qanavātī, Muhammad. "Adabīyāt-i Shafāhī" [Oral Literature]," In 

Encyclopedia of Iranian Folklore (vol. 1). 2013. 

Jaʽfarī Qanavātī, Muhammad. "Afsāni-hāyi Manzūm-i Āmīyāni-yi Khūzistān 

[Folkloric Versified Tales of Khūzistān]". Payām-i Bahāristān, no. 1, 

2012, pp. 567-606. 

Jahānī Barzukī, Zahrā. Barzuk: Nigīn-i Kūhistān [Barzuk: The Jewel of the 

Mountain]. Kāshān: Maranjāb, 2006. 

Javādī, Ghāsim, and Muhammad-Jamāl Mūsavī. "Marāsim-i Āshūrā dar 

Kābul [Āshūrā Ritual in Kābul]". Shiʽa Studies, no. 45, 2014, pp. 107-130. 

Jāvīd, Hūshang. "Salavāt-khānī: Hunar-i Ibādī Mazhabī-yi Az-yād-rafti" 

[Salavāt-khānī: Overlooked Religious Devotional Art]. Āstān-i Hunar, no. 

4 & 5, 2013, pp. 54-58. 

Jāvīd, Hūshang. Mūsīqī-yi Ramizān [Ramadan Music in Iran]. Tehran: Sūri-

yi Mihr, 2004. 

Karīmī Furūtaqi, Muhammad. "Āvāhā va Navāhā-yi Kār-i Kishāvarzī va 

Shabānī dar Kāshmar [Work Songs of Agriculture and Shepherding in 

Kāshmar]," Iranian Folklore Quarterly. Vol. 25, 2011, pp. 155-168. 

Kāzimīnī, Kāzim. "Zūrkhāni [Wrestling House]." Hunar va Mardum, no 56 

& 57, 1967, pp. 55-62. 

Khudābandilū, Parvāni. "Salavāt-khānī," In Encyclopedia of Iranian Folklore 

(vol. 6). Tehran: Center for the Great Islamic Encyclopedia, 2019. 

Mazlūmzādi, Muhammad mihdī. "Zīyārat dar Kāzirūn [Pilgrimage in 

Kāzirūn]". Najvāy-i Farhang, no 8 & 9, 2008, pp, 45-48. 

Mu’ayyid Muhsinī, Mihrī. Farhang-i Āmīyāni-yi Sīrjān [The Folklore of 

Sīrjān]. Kirmān: Kirmānshināsī, 2002. 

Muhammadzādi, Ghafūr. Farhang-nāmi-yi Mūsīqī-yi Turbat-i Jām 

[Encyclopedia of Music in Turbat-i Jām]. Tehran: Sūri-yi Mihr, 2015. 

Mulavī, Jalāl-aldīn Muhammad. Kullīyāt-i Shams-i Tabrīzī [Collected Poems 

of Shams-i Tabrīzī]. Corrected by Furūzānfar, Tehran: Amīr Kabīr, 1997. 

 [
 D

O
I:

 2
63

4.
20

.8
2.

11
1 

] 
 [

 D
ow

nl
oa

de
d 

fr
om

 li
re

.m
od

ar
es

.a
c.

ir
 o

n 
20

25
-0

7-
21

 ]
 

                               6 / 8

http://dx.doi.org/2634.20.82.111
https://lire.modares.ac.ir/article-41-66381-en.html


…………………………………………………………………………… Literary Research   

Page | 39 

Nāsihī, Alī. Muharram dar Shāhrūd va Bastām [Muharram in Shāhrūd and 

Bastām]. Mashhad: Āhang-i Qalam, 2003. 

Nasīrī, Masūmī, and Maryam Ismāʽīlī. Mujin: Bihisht-i Pinhān [Mujin: 

Hidden Paradise]. Tehran: Pardāzishgarān, 2009. 

Nasrī Ashrafī, Jahāngīr. Namāyish va Mūsīqī dar Irān [Drama and Music in 

Iran]. vol. 2, Tehran: Ārvan, 2004. 

Pārsāpūr, Zahrā, and Akram Karamī. "Investigation of Four Literary Types of 

Shiite Poetry Influenced by the Holy Quran," Literary Studies of Islamic 

Texts, no. 17, 2018, pp. 65-94. 

Qanbarī Adīvī, Abbās. "Sad Salavāt [One Hundred Blessings]." In 

Encyclopedia of Iranian Folklore (vol. 6). Tehran: Center for the Great 

Islamic Encyclopedia, 2019. 

Qari-dāghī, Īraj. "Āyīn-i Bardāsht-i Gandum dar Changīz-Qalʽi-yi Bījār-i 

Garūs-i Kurdistān [The Wheat Harvest Ritual in Changīz-Qalʽi Bījār, 

Garūs Kurdistān]." Najvāy-i Farhang, no 8 & 9, 2008, pp. 121-126. 

Rahmatī, Husiyn. "Tarāni-hāyi Kār dar Ustān-i Simnān [Worksongs in 

Simnān County]." In Farhang-i Mūsīqī-i Kār dar Irān [Work Music 

Culture in Iran]. by Hūshang Jāvīd, Tehran: Sūri-yi Mihr, 2017. 

Rahmatī, Husiyn. Adabīyāt-i Āmi va Kuhan Āyīn-hāyi Mardum-i Shāhrūd va 

Mayāmiy [Folk Literature and Ancient Traditions of the People of Shāhrūd 

and Mayāmiy]. Simnān: Habli-rūd, 2020. 

Ramizānkhānī, Sidīqi. Farhang-i Āmi-yi Mardum-i Shahr-i Yazd [The 

Folklore of the People of Yazd]. Tehran: Pazhūhishgāh-i Farhang, 2016.  

Safarī, Hasan. Farhang-i Āmi-yi Sifīdshahr [The Folklore of Sifīdshahr]. 

Majlis Afrūz, 2015. 

Saghīr Isfahānī, Muhammad Hussiyn. Dīvān-i Saghīr Isfahānī [Collected 

Poems of Saghīr Isfahānī]. Isfahān: Saghīr, 1991. 

Salīmī Tūnī, Hasan. Dīvān-i Salīmī Tūnī [Collected Poems of Salīmī Tūnī]. 

By Abbās Rastākhīz. Tehran: Library, Museum and Document Center of 

Iran Parliament, 2011. 

Shāh Dāʽī Shīrāzī. Kullīyāt-i Shāh Dāʽī Shīrāzī [Collected Poems of Shāh Dāʽī 

Shīrāzī]. Vol. 2, by Muhammad Dabīr Sīyāqī, Tehran: Kānūn Maʽrifat, 

1960. 

Shāh Niʽmat-allāh Valī. Dīvān-i Shāh Niʽmat-allāh Valī [Collected Poems of 

Shāh Niʽmat-allāh Valī]. By Saʽīd Nafīsī and M. Darvīsh. Bārān. 

 [
 D

O
I:

 2
63

4.
20

.8
2.

11
1 

] 
 [

 D
ow

nl
oa

de
d 

fr
om

 li
re

.m
od

ar
es

.a
c.

ir
 o

n 
20

25
-0

7-
21

 ]
 

                               7 / 8

http://dx.doi.org/2634.20.82.111
https://lire.modares.ac.ir/article-41-66381-en.html


…………………………………………………………………………… Literary Research   

Page | 40 

Shahbāzī, Fātimi, and Āzādi Ibādī. Farhang-i Mardum-i Hindījān [The 

Folklore of Hindījān]. Qum, Lugus, 2018. 

Shahrī, Jaʽfar. Shikar-i Talkh [Bitter Sugar]. Tehran: Anonymous, 1968. 

Shakūrzādi, Ibrāhīm. Aqāyid va rusūm-i Mardum-i Khurāsān [The Beliefs and 

Customs of the People from Khurāsān]. Tehran: Surūsh, 1998.  

Sharīʽatzādi, Alī-Asghar. Farhang-i Mardum-i Shāhrūd [The Folklore of 

Shāhrūd]. Vol. 2, Alī-Asghar Sharīʽatzādi, 1992. 

Shāyisti-Rukh, Ilāhi. "Āyīn-hāyi Shādī-bakhsh dar Kishāvarzī [Festive 

Rituals in Farming]." Iranian Folklore Quarterly. Vol. 34, 2013, pp. 89-

109. 

Sultānī, Alī Asghar, et al. "The Pragmatic Functions of Salawāt in the 

Speeches of Persian-Speaking Iranians and Arabic-Speaking Iraqis," 

Quranic Studies and Islamic Culture, vol. 2, 2017, pp. 67-82. 

Tāliʽī Bāfqī, Muhammad Alī. Farhang-i Āmīyāni-yi Bāfq [The Folklore of 

Bāfq]. Tehran: Visal, 2002. 

Todorov, Tzvetan. Mafhūm-i Adabīyāt va Chand Justār-i Dīgar [The Notion 

of Literature and Other Essays]. Translated by Katāyūn Shahpar-rad, 

Tehran: Qatri, 2008. 

Todorov, Tzvetan. Pīsh-darāmadī bar Jins-hāyi Adabī [An Introduction to 

Literary Genres]. Translated by Midīyā Kāshīgar, Zībāshinākht, no. 9, 

2003, 109-121. 

Vakīlīyān, Ahmad. Ramezān dar Farhang-i Mardum [Ramadan in Folklore]. 

Tehran: Surūsh, 1997. 

Vijdānī, Bihrūz. "Hazrat-i Alī dar Kār-Āvāhā-yi Īrānī [Imam Ali in Iranian 

Work Songs]," In Farhang-i Mūsīqī-i Kār dar Irān [Work Music Culture 

in Iran]. by Hūshang Jāvīd, Tehran: Sūri-yi Mihr, 2017. 

Zarmihr, Farībā. "The Role of Music and its Socio-Cultural Function in 

Mulūdī-Khānī of Isfahān Women," Supervisor: Dr. Hossein Meisami, 

University of Art, Faculty Music, Master's Thesis, 2020. 

Zarqānī, Mihdi, and Mahmūd-Rizā Qurbān-Sabbāgh. Nazarī-yi Zhānr [Genre 

Theory]. Tehran: Hirmis, 2016. 

Audio References 

Jāvīd, Hūshang. Kār-Āvāhā va Āyīnhā-yi Mūsīqī-yi Kar [Songs and Customs 

of Working Music]. Tehran: Sūri-yi Mihr, 2011.

 [
 D

O
I:

 2
63

4.
20

.8
2.

11
1 

] 
 [

 D
ow

nl
oa

de
d 

fr
om

 li
re

.m
od

ar
es

.a
c.

ir
 o

n 
20

25
-0

7-
21

 ]
 

Powered by TCPDF (www.tcpdf.org)

                               8 / 8

http://dx.doi.org/2634.20.82.111
https://lire.modares.ac.ir/article-41-66381-en.html
http://www.tcpdf.org

